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MASTER A. VERNON WARNER. 








Our frontispiece this month represents the 
eldest son of Mr. Harry E. Warner, Organist 
of the Royal Church at Kew. The lad showed 
very early signs of promise. At the age of 
two, he would sit for hours and listen to his 
father giving lessons, and would hide under 
the piano when the nurse called for him to go 
out for his usual morning walk. At four, he 
could follow quite correctly the music of 
Beethoven's sonatas, and would point out 
where any specially beautiful harmony or 
modulation pleased him. At this age, his 
father discovered that the child had the gift of 
‘absolute pitch,” and that he could name, 
quite easily, any note or notes struck upon tbe 
piano even in the most discordant combina- 
tions. At five, his father gave him his first 
lessons, and ‘it is needless to say with what 
delight the child took to his studies and the 
rapid progress he made. At six, he made 
his first appearance at a concert given by 
one of his father’s pupils in Richmond, 
and played, entirely from memory, two 
sonatas by Clementi and Beethoven. He was 
hailed with the greatest enthusiasm by the 
press and the musical judges present. At 
six, he passed the second examination of the 
Associated Board of the R.A.M. and R.C.M. 
At eight, he gave a most successful Recital 
at the Star and Garter Pavilion, Richmond, 
playing some twelve selections from Bach, 
Handel, Beethoven, Mozart, Schumann, 
Chopin, Grieg, and Rubinstein, all from 
memory. From that date he made the most 
remarkable progress. H.R.H. the late 
Duchess of Teck presented him with a silver 
medal, specially designed and given by the 
then Mayor of Richmond to mark the event. 
The soul and feeling that he infused into his 
playing even at that early age was the true 
sign of his real genius. At nine years of age, 
he gave a most successful Recital in the Queen’s 
Hall, London, to a crowded audience, and 
played, amongst some fifteen pieces, the whole 





of Beethoven's first Concerto (Op. 15), entirely 
without notes. The London press was unani- 
mous in its praise, the Times saying that “ he 
was decidedly above the average as compared 
with the prodigies who used to be so common 
a year or twoago.” Just at this time he was 
invited by the Duchess of Portland to go to 
Welbeck Abbey, and so delighted and 
astonished was she at the child’s wonderful 
gift, that when the Prince and Princess of 
Wales paid a visit to the Abbey in 1897, Master 
Vernon was invited to go down and give a 
Recital before T.R.H. and a large and dis- 
tinguished house party. The Prince and 
Princess of Wales were so much impressed 
that in the following March, Mr. Waruer 
received a most gracious telegram from the 
Princess of Wales inviting him to bring his 
‘dear little boy” to Buckingham Palace to 
play before the Queen. This great honour, of 
course, brought him to the pinnacle of juvenile 
fame, and since then he has played at most of. 
the big London houses at ‘At Homes” and 
concerts in company with the foremost artists 
of the day. He was invited in February of last 
year to attend at Windsor Castle to give 
another Recital, this by the invitation of 
Princess Beatrice, before whom he has played 
several times. He has given Recitals in most 
of the chief towns of England with brilliant 
success. At one of these, at Bournemouth, he 
played a Concerto by Beethoven—with the 
full orchestral accompaniment, under the con- 
ductorship of Mr. Dan. Gaaiiee, ee. 

Master Warner has received some very 
beautiful presents, one, which he prizes very 
much, being a pair of gold and blue enamel 
sleeve links set with diamonds in the shape of 
the Prince of Wales’ feathers. In May last, 
he gave a most successful Recital in St. James’s 
Hall, under the immediate patronage of Her 
Majesty the Queen, the Princess of Wales and 
the Duchess of York. Not only is he clever at 
the piano but he shows equally high promise 
in composition. He has a charming little 
personality and fortunately a most healthy 
constitution. He has all the fun of a real 
little English boy in him, and is very fond of 
railway trains and foreign stamps, of which he 
has a collection of some three thousand 
specimens. He is also an excellent croquet 
player. Mr. Warner has devoted much 
thought and care in the training of his son, of 
whom he may justly be proud. He adopts the 
Deppé method in all the technical part of his 
training, and the lad’s beautiful touch is a 
speaking testimony to the excellence of the 
system. 
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CURRENT NOTES. 





‘* MessaLing,” by Mr. Isidore De Lara has, 
after all, been heard this season at Covent 
Garden. Without any reference for the 
present to the merits of the work, we must be 
allowed to consider Mr. De Lara a very fortu- 
nate man. It is not reserved for many song 
writers to blossom forth into composers of 
grand opera, though, doubtless, they would all 
like to do so; nor are the producers, if any, of 
such appalling failures as ‘‘ The Light of Asia” 
ordinarily indulged with a second hearing. 
Yet, after the fiasco of 1892, up came Mr. De 
Lara smiling in 1893 with ‘“* Amy Robsart,” 
an opera which, though it showed less crude- 
ness than its predecessor, was still very far 
from Covent Garden standard. Indeed, 
neither the one nor the other of these works 
should ever have been dignified by perfor- 
mance at the London Grand Opera. 

* * 

Since “Amy Robsart,” the prolific and 
ambitious genthkeman has produced a third 
opera (‘* Moina,” its name, I think) at Monte 
Carlo, where also ‘‘ Messaline”’ first saw the 
footlights. And now we have to cordially 
congratulate Mr. De Lara. By dogged 
persistency, obstinacy if you will, he has at 
last forced the musical world, if not on to its 
knees, at any rate into a respectful attitude. 
It is impossible not to admire the rapid 
progress made by the composer as he proceeds 
onward and upwards. He is_ evidently 
determined to ‘‘ arrive ”"—his more thoughtless 
admirers perhaps consider he has arrived— 
and the interesting thing is that his later and 
more satisfactory results have been largely, if 
not mainly, achieved by self education. We 
should take it that when Mr. De Lara was‘at 
the’ height of his drawing-room ballad 
popularity he had not even begun to. study 
orchestration from any very serious point of 
view. That he has done so since is sufficiently 
obvious, every opera showing a great advance 
on the foregoing one, until in ‘“‘ Messaline”’ he 
no longer occupies a debatable position as 
regards his claim to be heard, and the question 
that remains to be decided is: What rank does 
he hold among the numerous composers who 
can claim to be and are heard? 

-o 
ok 

WitnHout seeking to underrate the real 
importance of Mr. De Lara’s latest achieve- 
ment, it would be absurd to place him at 
present on a par with the great composers of 
Europe. Being still a young man he has 
ample time to advance as far from the point 
at which he stands to-day, as that point is 
removed from where he stood in, say, 1890. 
Even now, indeed, his score affords us more 
pleasure or less discomfort than the music-« 
several so-called masters. It is not, for ing&§ 
more pretentious, though it is infinigely 
common-place, than the “ Mefistofélg¢ 












Boito; and it contains nothing at all com- 
parable with the maddening ineptitude and 
terrific boredom of the egregious Berlioz. We 
are aware that there exist, even among 
musicians, persons who say they like both the 
last mentioned composers. Let us hope they 
are not sincere! The Shah of Persia is said, 
when in London, to have preferred the tuning 
of the orchestra to the actual performance of 
the opera. There is no accounting for taste 
as the old woman said when she kissed her 
pig. There is no reason why Mr. De Lara 
should not have at least as many admirers as 
M. Berlioz. 
x * 
1 

TurninG to the libretto (by Armand Silvestre 
and Eugéne Morand) we are confronted witha 
subject which some newspaper man described 
as ‘“unsavoury,” and at once, helter-skelter, 
follow-my-leader, all the rest fasten on the idea, 
like a flock of sheep blundering at the same 
small gap in a hedge! One gentleman goes so 
far as to lament that with a trifling exception 
‘there is not a suggestion of pure love.” Poor 
critics! We can see them in imagination, 
creeping sadly home to their virtuous couches 
and sobbing themselves to sleep. ‘ Not a 
suggestion of pure love.” No, for that they 
must turn to the chaste pages of the “ Ring,” 
of ** Rigoletto” of ‘ Faust” or of “ Traviata” ! 
Pure or impure the “ book” of Messaline is one 
of the finest that has ever been designed for 
operatic treatment. Poetical, graceful, full of 
striking and picturesque situations it is, if a 
fault may be found, almost overcharged with 
incident. There isso much “ story’”’ that it has 
not been found possible to make less than four 
acts of it, and thus a matter of four hours is 
occupied in performance. This to our mind is 
at least one hour too long; yet it would be 
difficult to select a spot for excision or com- 
pression, and so well is the interest maintained 
that the mind is far less fatigued than the body. 

ag ak 


“k 

BriEFLy stated, the plot is as follows :—The 
Empress Messalina is being greeted by her 
Court, when the confused murmur of a mob of 
maicontents is heard outside the walls of the 
palace. The mob is being incited to fury by a 
singer named Harés, for whom Messalina 
sends, and instead of ordering him to be slain 
as her courtiers wish, she listens with amuse- 
ment to his very offensive song. Left alone 
with the vocalist slfé soon persuades him that 
she has at last found the love she sought in 
him (Harés), who mutually falls desperately in 
love with her. 

Tue next act introduces Helion, the 
celebrated gladiator, who happens to be the 
brother of Harés. Messalina appears on the 
cene in disguise, and as she is somewhat 


to [SPresed by the mob, who do not recognise the 
BRR TTY css: Helion valiantly saves her from their 
; a Y 


Guities. The flighty Messalina at once 
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transfers her affections from Harés to Helion. 
Just as the curtain falls Harés observes that 
he has been superseded by his own brother, 
and he becomes seriously annoyed. 

* * 


Tue next tableau (for there are two in 
Act III.) is very concise. Helion and Messalina 
have retired to a “ Secret House,” and are 
beginning to get on very comfortably when 
Harés, with great want of tact, forces his way 
in. Messalina merely orders her slaves to 
throw the intruder into the Tiber, and when 
this has been done without Helion’s knowledge, 
she turns to the latter with the laconic remark : 
‘*Viens aimer, maintenant.’”’ The second 
tableau is mainly devoted to showing how 
Harés escapes death and vows to kill the 
Empress on the morrow. 

* 
* 

Tue last Act is in the Royal Box at the 
Circus, and now Helion the gladiator appears, 
and desires to know what the Empress has 
done with his brother. When she turns and 
looks at him he is amazed to find that the 
Empress is the lady with whom he spent the 
evening at the “Secret House.” She begs 
him to kill her—probably calculating that he 
would hardly be so impolite, not to say 
ungrateful—but he refuses of course, and just 
then in rushes Harés to stab the Empress. 
But though Helion does not care about killing 
Messalina himself, he does not see the force of 
allowing an ordinary assassin to do the work 
for him. So, just as Harés is about to strike, 
Helion stabs him neatly and completely in the 
back, quite unaware that he has slain his own 
brother. Poor Helion is the victim of mis- 
understanding throughout. He then rushes 
into thearena, where he is presumably devoured 
by lions, and Messalina is left free to pursue 


further adventures. 
* 


No words can do justice to the rare elegance 
of the French, the charm of the rhymes, and 
the delicacy of the thoughts in this libretto. 
Such stage-mounting, too, has never been seen 
at Covent Garden before. The five scenes 
are ‘‘sets’’ of most elaborate beauty, and 
enormous care must have been lavished upon 
the classical costumes and the disposition of 
such an army of choristers and “ supers” as 
made the stage of Covent Garden seem almost 
small! The principal part tenor (Helion) was 
grandly taken by M. Alvarez, and Harés 
(baritone) was even more perfectly represented 
by M. Renaud. Mme. Héglon, whose portrait 
appeared in Tue Lute last year, most be- 
witchingly interpreted the fascinating temptress 
Messalina. She has a very long and trying 
part, full of high notes, and constantly against 
the full strength of the band. Mr. De Lara 
uses the fff too often. It loses force at last. 
There are other ways of expressing enthusiasm 
besides yelling, which a singer has to do if he 
is to make himself heard against the whole 





batterie de cuisine. Mlle. Leclerc as Tyndaris 
was perfect, and M. Gillibert was admirable in 
a comedy part. 

* “ * 

Tue subject of ‘ musical pitch” seems to 
be exercising our contemporary, The Daily 
Mail. Many people thought, when the Phil- 
harmonic Society had lowered their pitch to the 
diapason normal and brought England into 
line with other European countries, that there 
was nothing more to be said. Meer ape 
the Army bands still preserve the high pitc 
and many pianoforte builders tune “up” in 
order to make their instruments sound more 
brilliant. Accordingly a girl may practice a 
song at home, and find when she comes to sing 
it at a concert that she must sing it practically 
in a lower key than that to which she is 
accustomed. Similarly wind instrument players 
in military bands who do occasional duty in 
operatic orchestras must provide themselves 
with an extra set of clarinets, cornet-crooks, 
etc. It is understood that the pianoforte- 
makers would be content to conform in a body 
to the present Philharmonic pitch, but the 
military authorities stand out on the ground of 
expense. So that we have here the spectacle 


of music hampered by militarism. 
* * 


Messrs. SILVANI AND SMITH, manufacturers 
of musical instruments to the Army and Navy, 
suggest that officers should cut down all but 
necessary expenses for two years. The money 
thus saved would enable them to buy new 
wood-wind instruments; the brass could be 
temporarily altered and replaced later on. 
‘“‘ If the Commander-in-Chief were to issue an 
order that on and after January 1, 1902, all 
instruments should be tuned to the low pitch 
there.would be ample time to arrange matters.” 
Now will the Commander-in-Chief do this or 
anything like it? Ofcoursenot. There is too 
much sense in it. 

* * 
* 

Mr. ALFRED ScuHuLtz-Curtius’s Concert 
Club has been so successful that he has 
arranged for twenty more evenings commencing 
on October 25 next. They will take place, as 
before, in the Galleries of the Institute of 
Painters in Water Colours, Piccadilly. Among 
those who have undertaken to organise the 
entertainments are Mme. Blanche Marchesi, 
Mr. Ben Davies, the Misses Eissler, Herr’ Van 
Rooy, Mme. Marie Brema, and the Meister 
Glee Singers. 

a ’ ob 

Perosi, the Italian priest, has completed 
another oratorio. This time the name is 
‘‘ John,” and it has been produced at Genoa. 

“peas | 
* 

THE opera season came to a close on 
Monday, the 24th of July, and it has been 
very successful, its success being quite as 
much artistic as financial. Nevertheless the 
only productions, besides ‘ Messaline,” which 
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at all approached novelty were ‘“* La Bohéme,” 
which was given for the first time in Italian, 
and the operetta ‘Le Chalet,” by Adolphe 
Adam, which was revived for a ‘‘ command” 
performance at Windsor, and repeated at 
Covent Garden on July 8. This quaint little 
work, which formed a pronounced contrast in 
its naif simplicity to the fiery strains of 
‘* Pagliacci” (which formed the second half of 
the programme), is designed to please the 
old-fashioned singer and the old-fashioned 
audience. Dealing with an idyllic little sub- 
ject, the music is arranged in the sweet old 
way that provides effective solos, duets, &c., 
for the principal performers, and they each in 
turn have the opportunity of “ spreading them- 
selves” in the old admired fashion, and are 
furnished with “ effects”” which are obviously 
intended to provoke encores. 


Mie. Lecverc (who sang so admirably in 
‘* Messaline ’’) took, in ‘‘ Le Chalet,” the part 
of the coquettish belle of a Swiss hamlet. Her 
humble lover Daniel (M. Cazeneuve) she at 
first treats with scant courtesy, until she finds 
that her cruelty has driven him to enlist. 
Her military brother Max (M. Plangon), by 
feigning to be a stranger, strongly supports 
Daniel’s cause, and in the end everything 
comes right, though not until we have had 
many a solo, duet, and rousing soldiers’ chorus 
led by Sergeant Max. Out of date as the 
music may now seem it still possesses the 
good qualities of tunefulness and elegance. 
The accompaniments are in some cases 
surprisingly dramatic and ‘‘ modern,” and 
Daniel and Max, as tenor and baritone respec- 
tively, sang as well and acted as agreeably as 
it was possible to do. 

*  * 
ok 

Durinc the season 71 performances were 
given of 22 operas. Of these performances 
27 were in Italian, 24 in German, and 20 in 
French. ‘Faust’ and “ Lohengrin” were 
the oftenest played, the one seven, and the 
other six times. Wagner was the composer 
on 23 nights out of the 71, so that he furnished 
nearly a third of the representations. It will 
thus be seen how strong is his hold upon the 
English Public, which apparently never grows 
tired of his works. As regards the artists, 
Frau Gadsky made her début, and: proved a 
welcome acquisition in the parts of Senta, 
Elizabeth, Sieglinde, Isolde, and Aida. 
Madame Lilli Lehmann returned after some 
years’ absence, and was grand as Fidelio, 
Norma, and Donna Anna, besides shining in 
Wagnerian réles. No new tenor appeared, and 
Signor Scotti was the only new baritone of the 
first importance. But with the brothers De 
Reszke, Mesdames Melba, Nordica, Zélie de 
Lussan, Susanne Adams, Marie Bréma, 
Schumann - Heink, and MM. Van Dyck, 
Dippel, Saleza, De Lucia, David Bispham, 
Ancona, Plangon, Journet, Gillibert, Caze- 








neuve, and Van Rooy, there was a splendid 
stock to work upon, even without recourse to 
new-comers who were much less plentiful than 
usual. Signor Luigi Mancinelli and M. 
Philippe Flon deserve cordial congratulation 
for their conscientious work as conductors 
during the season. 
** 

Tue students of the Royal Academy of 
Music gave a chamber concert at St. James’s 
Hall on July 20, when the most ambitious 
composition by a pupil was the first movement 
of a MS. sonata by Marion White for piano 
and violin. It is not fair to judge this without 
the other movements. Mr. Herbert Ivey 
contributed several songs, and Miss Amy 
E. Horrocks an instrumental accompaniment 
(for piano, violin and violoncello) of the recita- 
tion “‘ The Lady of Shalott.” But one would 
surely have expected that the numerous 
students of the R.A.M. might have contrived 
to furnish forth amongst them a string quartet 
that would be worthy of a hearing in public. 
There was not in fact a quartet of any sort in 
the programme. Mr. Lionel Tertis played 
** Kol Nidrei,” by Max Bruch, on the viola. 
We had hitherto thought this disease in music 
was confined to the violoncello. Mr. Cuthbert 
Whitemore played with great taste two pleasing 
sketches for the pianoforte by Ernest Torrence. 

* a 

Tue concluding concert of the summer term 
was given by the Royal College of Music on 
july 18. Mr. Nicholas Gatty (student) deserves 

earty congratulation for his ingenious and 
delightful composition of a set of variations 
for orchestra on ‘Old King Cole.” Here is 
a promising young musician indeed! Sir 
Hubert Parry is quite right to encourage this 
instructive and exacting form, which brings 
out true musicianship and invention, unlike 
the vague “ tone picture ” and the like. 

k * . 


* 

At the annual Prize Festival of the Royal 
Normal College and Academy of Music for the 
Blind at the Crystal Palace there was a large 
attendance, which included the Duke and 
Duchess of Westminster and the Duchess of 
Sutherland. The proceedings were opened 
with a concert, in which the soloists and choir 
of the Normal College were accompanied by 
the Crystal Palace orchestra under the direc- 
tion of Mr. August Manns. Afterwards the 
Duke of Westminster took the chair, and 
addresses were given by Mr. Washington, 
Canon Barker, and others. The last-mentioned 
speaker announced that pupils who had left 
the institution had earned no less than £25,000 
during the year 1897. The Duchess of West- 
minster distributed the prizes. 

x * 


* 

WE perceive by the Brighton papers that 
there are a brace of lady violinists in the field, 
one of whom describes herself as Miss 
‘‘ Beatrice Langley.” This doubtless talented 
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young creature must not be confounded with 
the Madame Beatrice Langley, though it seems 
rather hard that the two somewhat unusual 
names of a prominent artist should beduplicated 
in the person of another young lady of the same 
profession. The Misses Marjory and Beatrice 
Langley (pupils of Herr Schmitz) gave a recital 
the other evening at the Brighton Pavilion, 
where they achieved considerable and deserved 
success as promising performers. Meanwhile 
Madame Beatrice Langley (Mrs. Basil Tozer) 
is resting in Devonshire, having recently met 
with an enthusiastic reception when playing 
before the Duke and Duchess of York, who 
were staying with Lord and Lady Clifford at 
Ugbrooke. 


* 


* 


Tue Worcester Festival, which will be the 
176th meeting of the Three Choirs, is fixed for 
September 12 to 15. There will be preliminary 
services on Sunday, September 10. This year 
Mr. Ivor Atkins, the new cathedral organist, 
will conduct for the first time, and considerable 
interest will attach to his assumption of so 
important a position. 


Amonc the works to be given are: ‘‘ Elijah,” 
‘¢ Lobgesang,” “ Psalm CXIV.,” “Hear my 
Prayer” (Mendelssohn), ‘‘The Creation” 
(Haydn), ‘‘ Lux Christi” (E. Elgar), “Te 
Deum” (Dvdérak), “German Requiem” 
(Brahms), ‘Hora Novissima” (Parker), 
‘‘Stabat Mater,” in eight parts (Palestrina), 
“Symphony in A” (Beethoven), ‘‘ The Last 
Judgment ”’ (Spohr), ‘‘God’s Time is the 
Best” (Bach), “The Messiah” (Handel), 
“Die Viatergruft” (Cornelius), “A Harvest 
Song” (Lee Williams), ‘‘ Blest Pair of Sirens” 
(Hubert Parry), and an orchestral work by 
Coleridge Taylor. 


a * 
ok 


Tue Norwich Festival takes place on 
October 3, 4, 5, and €, Mr. Alberto Randegger 
being again the conductor. The following 
pieces will be given on the following dates: 
October 3 (evening), SBerlioz’s ‘ Faust.” 
October 4 (morning), Schubert’s Symphony 
in B minor (unfinished), Dvérak’s “ Biblical 
Songs,” Verdi’s ‘‘ Stabat Mater,” “ Laudi Alla 
Vergine”” and “Te Deum,” Mendelssohn's 
‘‘ Hymn of Praise.” (Evening) Saint Saéns’s 
“Samson et Délila.” October 5 (morning) 
Edward Elgar’s “‘ Meditation” from his “* Lux 
Christi,” Perosi’s ‘‘ The Passion of Christ,” 
Hubert Parry’s ode ‘“‘A Song of Darkness 
and Light,” Tschaikowsky’s 6th Symphony. 
(Evening) E. Elgar’s new ‘Cycle of Songs,” 
Edward German’s Symphonic Suite “ The 
Seasons,"’ Cowen’s ‘*Ode to the Passions,” 
Wagner's“ Vorspiel und Liebestod ”’(* Tristan”) 
and Cowen’s Scena “‘ The Dream of Endymion.’ 
October 6(morning) ‘‘ The Messiah.” (Evening) 
Coleridge Taylor’s “ Hiawatha’s Wedding 
Feast ” and Wagner Selections. 





Tue Sheffield Festival takes place on 
October 11, 12 and 13. The principal works 
given will be “ The Messiah” (Wednesday 
morning), E. Elgar’s * King Olaf"’ {Wednesday 
evening), ,Saint-Saéns’s ‘“‘ Samson et Délila ” 
(Thursday morning), Sullivan’s ‘Golden 
Legend ”’ (Thursday evening), Hubert Parry's 
“King Saul” (Friday morning), Wagner 
Excerpts, and Mendelssohn’s “Hymn of 
Praise”’ (Friday evening). The principal 
vocalists will be Madame Ella Russell (who 
will sing in “The Messiah,” ‘“ The Golden 
Legend,” and ‘* King Saul’’), Miss Alice Esty, 
Miss Marie Brema, Mme. Clara Butt, Miss 
ere King, Miss Lilian Coomber, and Mrs. 

urrell; Messrs. Edward Lloyd, Ben Davies, 
Andrew Black, David Bispham, C. Knowles, 
and William Green. 

Sir Joun STAINER, on account of impaired 
health, is about to resign the Professorship of 
Music at Oxford University. His sight has 
for some time been impaired, and he now 
practically retires from active participation in 
musical matters. Everyone will wish him 
many happy years of well-earned repose.—Mrs, 
Richard Blagrove, whose death was recently 
announced, was well known in the sixties as an 
accomplished pianist. She made her first 
public appearance in London at one of Hullah's 
orchestral concerts. Her husband, the late 
Mr. Richard Blagrove, was the celebrated 
viola-player, and she has two sons well-known 
in the musical profession.—Mr. Alfred Kalisch 
is the new musical critic of The World, having 
been appointed in the place of Mr. Robert 
Hichens, the brilliant author of ‘‘ The Green 
Carnation,” who was compelled to resign his 
post through ill health. Mr. Kalisch was, for 
some time, critic of The Stay, in which paper 
he wrote over the signature ‘‘ Staccato.” . 


From Mr. Alfred Lubbock’s volume, entitled 
‘¢ Memories of Eton,’’ we learn that Sir Hubert 
Parry, while showing extraordinary talent for 
music (he took the Oxford degree of lun: Bac. 
while still at Eton) distinguished himself as a 
youth both as football player and debater. 
He went to Exeter College, Oxford, and was 
ae the founders of the University Musical 
Club. 


ok 

WE quote the following brave words by 
‘““W.B.,” from Musical Opinion: ‘I am one of 
those benighted (?) beings who hold that the 
Ninth Symphony (Beethoven) would not lose 
musically by ending with the third movement. 
The utterly unvocal character of the choral 
music makes me miserable. One naturally feels 
curious to see how the singers will get through 
their uncomfortable task ; but pleasure is really 
out of the question.” We cordially endorse 
this statement, andso would countless musicians 
if they had the courage to speak their inmost 
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minds. But while every other composer, living 
or dead, is freely criticised, a kind of mental 
paralysis seems to seize people when the name 
of Beethoven is mentioned, and whatever this 
master wrote must be reverently swallowed, as 
though it were a species of blasphemy to 
subject his compositions to the tests which 
we apply to other people's ! 
eine 


& 


As for the choral part of the “choral” 
symphony it is not only a weariness to the 
flesh, but positively disagreeable in its shrill 
ineptitude. As ‘“* W.B.” points out Beethoven 
at one point gives his sopranos thirteen bars of 
upper A’s! This must indeed have been a treat 
for choristers in the good old days before the 
English concert pitch was lowered. But how 
many critics have dared to find fault with this 
passage or any other unpleasant passage in 
Beethoven’s works ? 


MORALS FOR MUSICIANS. 





No. 30.——BgGuUILING THE TEDIUM. 


TuREE gentlemen were travelling in a rail- 
way carriage, when one of them determined to 
start a conversation. 

‘‘In business?” he enquired of the two 
seated side by side. 

‘* Yes,”’ said one of the persons addressed. 

** What line?” 

‘* Singer,” was the laconic reply. 

“Ah!” cried the first speaker, “I am 
musical too; and your friend?” 

‘‘ He merely accompanies me.” 

Just then the train stopped at a station. 
Here a fourth traveller entered the compart- 
ment. : 
“We are all musical in this carriage,” said 
the first speaker to the new arrival, “I am a 
conductor, and these gentlemen are a singer 
and his accompanist. Now supposing you 
were a composer!” 

“* Well,” drawled the fourth man reflectively, 
‘IT think I can say I am.” 

‘* How strange!” said the conductor, and 
the conversation soon became animated and 
general. But on nearing London the man 
who had been regarded as a singer observed : 

“TI think this joke has gone far enough; I 
wish to explain that you put your own con- 
struction on the word ‘Singer.’ I travel in 
sewing-machines, and my friend accompanies 
me on this trip only, and not on the piano.” 

«I, too,’’ said the “ composer,”’ ‘‘ have a 
confession tomake. I have been the composer 
of family quarrels, and I often compose myself 
to sleep. But I am a solicitor by birth.” 

“Do not apologise, gentlemen, I beg,’’ said 
the first speaker; ‘‘ I am the conductor of an 
omnibus.” 

Dulce est desipere in loco. 








MUSIC IN THE PROVINCES. 





WALSALL.— PRESENTATION To Mr. J. Fiint. 
—A very interesting and pleasant gathering 
took place at the residence of Mr. J. Flint on 
Saturday last, when a representative deputation 
from St. George’s Church, Walsall, waited 
upon him for the purpose of asking his accept- 
ance of an illuminated address. Mr. Flint 
recently resigned the St. George’s appointment 
after upwards of eight years’ service, and is 
now organist and choirmaster at the Pleck 
Parish Church.—Mr. T. Canby, C.E. (vicar’s 
warden), on behalf of the subscribers, made the 
presentation in felicitous terms, in the course 
of which he said that Mr. Flint’s friends at 
St. George’s felt that they could not let him 
leave without something being done to mark 
their high appreciation of his services as their 
organist and choirmaster. He had the honour 
and pleasure, on behalf of the subscribers, to 
beg Mr. Flint’s acceptance of an illuminated 
address, with their very best wishes for his 
future welfare, and he hoped it would always 
serve to remind him of his many friends at 
St. George’s.—Mr. Flint, in replying, tendered 
his sincere thanks to Mr. Canby for the good 
wishes he had expressed, and the kind way 
he had spoken of him; and begged the depu- 
tation to convey his grateful thanks to the 
subscribers for presenting him with such a 
beautiful address, which he should always very 
highly prize, not only for its intrinsic value and 
beauty, but for the very kind and appreciative 
words inscribed thereon. 


Great Martow.—A Grand Bazaar and 
Riverside Féte was held here on July 25 and 26 
in aid of the Church Steeple Restoration 
Fund. The proceedings were opened by 
Adeline, Duchess of Bedford, to whom a superb 
bouquet of flowers was presented by the little 
son of the Vicar, Rev. H. O. F. Whittingstall. 
The Duchess presided in person at the Flower 
Stall, and other stall-keepers were Mrs. Francis 
O. Wethered, Hon. Lady Higginson, Mrs. 
Robert Griffin, Mrs. Vansittart Neale, Mrs. 
Max Lindlar, and Mrs. H. O. Fearnley 
Whittingstall. A feature of the bazaar was 
the ‘‘ Packing and Parcels Office” under the 
able direction of Mr. Herbert J. Smith. 
Musical entertainments ofa very superior order 
were given from time to time in a subsidiary 
tent, and to these several prominent artists con- 
tributed their services. Herr Theodore Werner 
performed upon the violin, Miss del Riego 
sang Spanish songs to the strains of the light 
guitar, in addition to accompanying the 
numerous vocalists most admirably upon the 
piano. Among the singers were Mr. Luther 
Munday, Mr. Harry Brand (‘‘ Coster” songs 
in costume), Mr. G. Powell, Mr. F. Lucas, and 
Miss Adelaide Burton. The latter has a rarely 
charming voice. Miss Bloxsome and Mr. J 
M. Griffin furnished some dualogues. The 
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band of the 1st Royal Sussex Regiment was 
in attendance under the direction of the Band- 
master, Mr. W. R. T. Leeson. 


NEW PUBLICATIONS. 


From Patey and Willis, 44, Great Marlborough 
Street, London. ‘Told in Silence” is a new 
song, published in three keys, and composed 
by Jean André. The words are from the 
practised pen of Mr. Clifton Bingham, and 
deal with a somewhat unusual aspect of the 
love passion, namely, the eloquence of silence. 

Breath of a sigh, gleam of an eye, 
Nothing at all to say, 
Never a word whisper’d or heard— 
That is Love’s way! 
The composer has written an exceedingly 
pretty song to Mr. Bingham’s poem, and we 
are sure it will be welcomed by a very large 
class of singers, not only on account of its 
melodious music, but also on account of the 
pretty and unhackneyed sentiment which it so 
gracefully embodies. 





VICTORIA COLLEGE OF MUSIC. 


A LARGE number of students presented 
themselves at the half-yearly examinations of 
the Victoria College of Music. We hope to be 
able to give the names of the successful candi- 
dates in the next issue of THe Lute. It is 
acknowledged that such a well-graded series 
of examinations as those conducted by the 
Victoria College of Music and the Associated 
Board of the R.A.M. and R.C.M., where the 
student may proceed step by step, by easy 
stages, until he has reached a distinctly high 
level of musical culture, cannot fail to lead, 
systematically, to ultimate excellence. 

The new syllabus contains many alterations 
which come into force next year. Our limited 
space only allows us to give one subject, viz., 
for the Pianoforte Diplomas :— ; 


ASSOCIATE-PIANIST. 
(A.V.C.M.) 
Pon examination in this Grade will consist 
of :— 

+ (@) Major and harmonic minor scales in 
octaves, tenths, thirds, and sixths, in either 
similar or contrary motion. The chromatic 
and also the melodic minor scales in octave 
position, similar motion only. Major and 
harmonic minox scales in double thirds. 

+ (6) Arpeggios of major and minor common 
chords {ae positions), and of dominant and 
diminished sevenths (first position). All arpeggios 
in similar motion only. 





(c) The performance of two pieces selected 
from the following list ; one from List A, and 
one from List B :— 

List A. 

Bach, ¥. S.—48 Preludes and Fugues (any 
one). 

Bach, #. S—Chromatic Fantasia in D Minor. 

Handel.—Fugue in F Minor (8th Suite). 

Mendelssohn. —Fugue in B flat, Op. 35, No. 6. 

List B. 

Weber, C. M. Von.—Polacca in E, Op. 72. 

Beethoven.—Sonatas, Nos. 1, 4, 6, 7, and 8 
(any one). 

Sterndale Bennett.—Rondo Piacevole, Op. 25. 

Chopin.—Nocturnes, Nos. 1 or 8 (any one). 

Schumann.—Novellette in F, Op. 21, No. 1. 

Mendelssohn.—Andante and Presto Agitato. 

(ad) The playing at sight of passages of 
various kinds. 

(¢) Questions on the Theory of Music, and 
on the Form and Character of the pieces 
selected. [This will not be required of candi- 
dates holding the Bronze Medal Certificate.] 

LICENTIATE-PIANIST. 
(L.V.C.M.) 

Mag examination in this Grade will consist 
of :-— 

(a) Major and harmonic minor scales in 
double thirds and sixths. 

(b) The chromatic scale in double thirds, 
similar motion. 

(c) Arpeggios of dominant and diminished 
sevenths, in all positions, similar motion. 

(d) The performance of a piece selected from 
the following list :— 

Bach, #7. S.—Fantasia in C minor. 

Beethoven.—Sonata No. 14 (Moonlight), No. 
24 in FZ, or No. 26 (Les Adieux, L’Absence, 
et Le Ketour) — one). 

Chopin.— Ballade in Ab. 

~ eect Op. 10 and Op. 25 (any 
two). 

Chopin. —Scherzo in Bh, Op. 31. 

Mendelssohn.—17 Variations Serieuses. 

Moskewski,—Tarantelle, Op. 27. 

Raff, #.—Scherzo in C minor, Op. 2. 

Rubinstein.—Impromptu in A minor. 

Sr NB pe Op. 12, No. 2. 

Thalberg.— Andante in Db. 

Thalberg.—Les Arpéges. 

|| Raffi—Capriccio, Op. 197. 

|| Raff—Cavatine, Op. 157, No. 1. 

|| Raff.—Valse Champétre, Op. 166, No. 2. 

|| Raffi.—La Fileuse, Op. 157, No. 2. 


*“ HYGIENIC DEEP BREATHING.” 

Mr. Ch. J. Bishenden will give Lectures on 
these subjects, to include short concerts, at the 
V.C.M., on Thursdays, September 14 and 21, 
1899. Admission free. Voice trial free. 

t Candidates holding the Advanced Senior Grade 
Certificate will be examined only in the work printed in 
italics from (a) and (6). 

|| Published by Patey and Willis. 

N.B.—For all other subjects see Diploma Syllabus. 
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GUILD OF CHURCH MUSICIANS. 
New MEmBERS. 
George H. Tyler, Haslemere. 
Victor Coverdale, Enfield. 
G. Leonard Wainwright, 
Worcester. 
The Rev. William Roberts, Bristol. 


L.V.C.M., 





DipLtoma Awarps. 
The following candidates were successful at 
the recent examination :— 
Clergy Examination. 
The Rev. William Roberts. 
FELLows, 

(Choirmasters’ and Precentors’ Section.) 

The Rev. William Roberts. 

G. Leonard Wainwright, L.V.C.M. 

Charles R. Yates. 

ASSOCIATES. 
(Choirmasters’ Section.) 
Walter E. Moore, A.T.S.C. 
(Organists’ Section.) 

John Neat. 

William Copas, A.V.C.M. 

Victor Coverdale. 

Arrangements have been made for future 
examinations during the year as follows :— 

November 27.—Birmingham. 

- 30.—Southampton. 

December 4.—Liverpool. 

- 7.— London. 
‘i 11.— Manchester. 
ANNvAL GuILD SUBSCRIPTION. 

The Members, Associates, and Fellows will 
greatly oblige by sending their annual subscrip- 
tions to the Warden. 

1899 CALENDAR. 


. The new Calendar has been posted to all 


Members whose subscriptions are not in arrear. 
ComPETITIONS 1899. 

A prize of the value of Two Guineas will be 
awarded to the candidate obtaining the greatest 
number of marks in the F.G.C.M. Examination 
(Organists’ Section) to be held on Dec. 7, 1899. 

A Bronze Medal for the best Chant Te Deum. 


_A Bronze Medal for the best Double Chant. A 


Silver Medal for the best Anthem suitable for 
use during Lent. These competitions are open 
to all Members, Associates, and Fellows. 
EpucaTIONAL BRANCH. , 
Lessons are given in all musical subjects. 
Special terms to the clergy and candidates for 
Holy Orders. 


Brancu GUILDs. 
The Council wish to draw attention to 
Law II. as set forth in the new Calendar. 
‘‘ That the Council have power to sanction 
the formation of Branch Guilds in Austrgkgf 
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America, and other places, where it may be 

deemed expedient, such branches to be con- 

cee on the lines laid down by the home 
uild.” 


THE “LUTE” COMPETITION. 





ATTRACTED perhaps by the double prize 
money, subscribers have come forward, if not 
exactly in their thousands, at any rate in far 
greater force than usual, and a very brisk 
competition has resulted in favour of the 
following lady and gentlemen :— 

Miss I, Simpson, 


Gowan Bank, 
Dundee, N.B. 


Mr. CuTHBERT Harris, 
Surrey Lodge, High Road, 
Streatham. 


Mr. M. G. WHITFIELD, F.G.C.M., 
Hoar Cross, 
Burton-on-Trent. 

Each of the above guessed correctly, and to 
each of them a prize of seven shillings has 
been forwarded. The completed sentence 
should read as follows, the word ot in italics 
being the missing word : 


Popularity has too often proved the grave of 
artistic endeavour. 


No less than five would-be solvers sent up 
** poverty,” but we are inclined to think that, 
on the whole, poverty acts rather as a stimulus 
to endeavour in all art. Taking quite the 
opposite view, Mr. Clifton Bingham considers 
that “wealth” has too often exercised a 
numbing efféct. 
drink, and surely popularity usually involves 
wealth to acertain extent. Miss B. M. Carter, 
of East Dulwich, with fine superiority to the 
ambition of most women, suggests “‘ marriage ” 
as the grave of artistic endeavour. But we 
feel sure that Miss Carter’s future husband 
will be the last to echo such a sentiment, and 
that, on the contrary, she will inspire him with 
a chef d’ceuvre. 

The new coupon will be found on the cover. 
A prize of ten shillings will be given to the 
correct solver or divided among the correct 
solvers. Any man, woman, or child fray send 
in as many answers as he, she, or it please, but 
each attempt must be made on the current 
coupon, filled in with the full name, prefix, and 
address of the sender, and reach this office on 
or before August 21st, 1899. 


TO CORRESPONDENTS. 

Letters connected with the literary department of this Journal must 
be addressed to the Epitor, 44, Great Marlborough Street, W. 

Cc icati intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 

The Epitor cannot undertake to return articles of which he is 
unable to make use, unless stamps are enclosed. 
All business letters should be addressed to the PUBLISHERS. 

Adverti: 's should veach the Office of the PUBLISHERS, 44, 
Great Marlborough Street, W., not later than the 20th in order to 
Le insertion in the next month's issue, 
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Inscribed to Sir GEORGE C.MARTIN,Mus.Doc. Organist of St Paul's Cathedral. 


“O SAVING VICTIM? 
Anthem 


FOR VOICES WITHOUT -ACCOMPANIMENT. 


J.LIONEL BENNETT. 


LONDON: 
PATEY & WILLIS, 44,Gr MARLBOROUGH ST, Ww. 
Maestoso. d-60 ~~ ces. 
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